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HOW TO MANAGE A CHORAL SOCIETY. 


By N. Kitsurn, (Musa Bac. CANTAB.) 


“* Art's a service,—mark : 
A silver key is given to thy clasp 
And thou shalt stand unwearied night and day, 
And fix it in the hard, slow-turning wards, 
To open so, that intermediate door 
Betwixt the different planes of sensuous form, 
And form unsensuous, that inferior men 
May learn to feel bn still through these to those, 
And bless thy ministration.” 


E. B, B. 


Amid the many and varied changes which are 
constantly affecting our national life none is just 
now more apparent than the almost universal 
spread of musical culture. 

We appear at length to have awakened to the 
fact that music is a power in the land. Idealists 
who have hitherto been content to dream of the 
possibilities of their beloved art are being 
challenged by the practical mind, and on all 
hands is found an earnest desire and effort to 
place music in such a relation to the people, 
that her benign and elevating influence shall be 
felt in the hearts and homes of the people. 

The establishment and continuance of institu- 
tions, new and old, such as the Royal College of 
Music, the Guildhall School, the Royal Academy 
of Music, the Tonic Sol-fa College, the Phil- 
harmonic, Richter, Crystal Palace, Monday 
Popular, Hallé, and other concerts, the German 
opera, numerous newspapers and _ periodicals 
devoted to the art, and the manifold doings of 
metropolitan and provincial musical societies, 
bear abundant testimony in this direction. Nor 
may it be overlooked, that, true to the motto 
noblesse oblige, royalty itself, represented in the 
august personages of the Prince of Wales and 
the Duke of Edinburgh, is found occupying a 
natural and fitting position in the forefront of 
this movement of artistic revival. 

Viewed in another direction this awakening is 
none the less evident in the deeper interest now 
taken in Church music, involving, as it does, 
another incentive, and may be a larger attendance 
at the various religious services. For although 
it may very properly be urged that to go to 
Church “to hear the music,” is not the highest 
motive, yet even such a congregation affords the 
preacher’s persuasive powers an opportunity, and 
some who merely “come to hear” may perchance 
“remain to pray.” 

Another manifest evidence of this musical 
revival is to be found in the recent increase in 
the number of Choral Societies, formed for the 
practice of oratorios and other kinds of vocal 
music. It is concerning these that we now 
propose offering a few observations, with a view 
to aid in the formation and prosperous manage- 
ment of institutions calculated to exercise a 
powerful influence on the musical well-being of 
the nation. . . . . Howthen can a Choral 
Society be most successfully commenced and 
Carried on? A question this of large import, 
and involving many considerations. 

Berlioz, a very high authority on such a 
matter, somewhere says, “‘a bad conductor spoils 
all,” and experience emphatically attests the 
truth of his statement. 

The first, nay the essential thing then, if your 





effort is to prosper and bring forth satisfactory 
results, is a competent conductor. 

And what are the qualities which must be 
looked for in such a man ? 

Is it enough that he be a musician, even what 
is commonly called a good musician, and a com- 
poser or critic to boot? That he be a finished 
performer on some instrument? That his 
theoretical knowledge rival that of a university ? 

Professor? Alas! No. These are important 
qualifications, in their place most important, but 
there are others to which they must here give 
way. 

Notwithstanding the fact that Mendelssohn, to 
name but one instance in the:past, and several 
eminent musicians of our, own times, afford 
examples to the contrary, it is curious to find that 
the greatest composers have often been unsatis- 
factory directors, even of their own music; for it 
would seem thot no amount of emotional feeling, 
of scholarship, or even creative power, will com- 
pensate for the want of what may be termed the 
“‘ rhythmic ” faculty. 

That man alone is truly fitted to conduct in 
whose mind the pace and stride of the music 
resounds ere a note has been heard. 

Doubtless many other qualities are desirable 
in a musical director, but this is essential, and 
common experience proclaims that it is rare. 

What then are the other qualifications? 
Schumann says, “without enthusiasm there 
is no Art,”—and truly without this quality there 
is no real conductor. You cannot give to others 
what you do not yourself possess, and you will 
never inspire, or as the Yankee expression has 
it, you will never ‘‘enthuse” your orchestra if 
there glow not within your own breast that fire 
of the gods, enthusiasm. 

Why is it that under the direction of one so 
endowed, superior results are frequently obtained 
from less competent performers than a dull and 
commonplace conductor will evoke with an 
accomplished and high-class orchestra? Is _ it 
not because the conductor is the very heart and 
soul of the musical frame, and if he be apathetic, 
weak or vacillating, the influence is felt even by 
the humblest among his forces ? 

A conductor must also be a man of tact and 
judgment. Knowledge of the world, of men and 
things, is important. Emerson affirms that 
in nature, physical, intellectual, and artistic, all 
things tend towards unity, each aiding and 
attesting the other; and certain it is, that in an 
office such as director of a Choral Society 
ignorance of the ways and thoughts of men,— 
and let us hasten to say it, of women also, 
is disastrous. Nature’s law of unity must be 
exemplified in the confluence of many and varied 
qualities in a man who would successfully 
conduct a Choral Society. 

Above all then, a competent conductor. . 
Assuming therefore that such a man, or one 
with any reasonable approximation to the 
qualities we have endeavoured to describe, is 
available, we may proceed to consider other 
important details in connection with the in- 
auguration of the Society. 

As an outcome of the preliminary conferences 
which necessarily precede more formal action, a 
private meeting of the devoted few to whom the 
affair is a labour of love would in due time be 
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called, at which the advisability of establishing 
the Society and also the appointment of a 
conductor would be discussed and provisionally 
settled. A hand-bill or circular would then be 
issued, announcing that it had been determined 
to start a Choral Society, and asking all interested 
in the matter to come together. At this meeting 
a Committee would be elected, they subsequently 
appointing their own Secretary and Treasurer. 

The question of conductor, being as we have 
before pointed out, the vital one, having already 
been provisionally settled by the promoters of the 
Society, need only be confirmed by this general 
meeting. Of the other neceSsary officials, a 
librarian, and an accompanist, it may be well 
to remark that the appointment of the latter 
should be left in the hands of the conductor. An 
incompetent accompanist is a serious hindrance, 
and may go far to destroy the best efforts of a 
satisfactory conductor. : 

The regulation of the standard of admission, 
and of the number of voices to each part, are 
matters for which no exact rule can well be laid 
down. Voices differ in volume, six good tenors 
may fully balance twelve indifferent basses, and 
as regards the standard of entry, there is what 
may be termed a “singing rate” as well as a 
‘death rate,” and out of a given population it is 
safe to calculate on a certain percentage of choir 
and chorus singers, say {to 1 per cent. There- 
fore, as a general rule, in small or medium-sized 
towns it is not well to enforce any personal 
examination, lest you keep away competent, but 
sensitive candidates. It is the rather advisable 
to welcome all who can sing, even though their 
powers be small, leaving the principle of ‘ natural 
selection” to operate; for it is improbable that 
many who are totally incompetent will long 
continue to adhere to a Society for which they 
have no real affinity. 

In larger places, where more voices are 
available, an examination for quality of voice 
and reading capacity, by the conductor and a 
small committe, is decidedly advisable. 

It will be found an excellent practical step for 
the committee to delegate certain duties to a few, 
say two or three, of their number. For example, 
a sub-committee who, along with the conductor, 
should be empowered to make the various engage- 
ments and arrangements for the _ concerts. 
I°xperience alone reveals the many considerations 
and delays which appertain to these matters, and 
they can be most satisfactorily dealt with by a 
small and compact organization such as we have 
indicated. 

Another such sub-committee should take 
charge of the attendance at the practices, see 
that the Roll Call is duly made and registered, 
and, without offensive espionage, bring their 
strongest influence to bear on the members so as 
to obtain full and punctual attendance at the 
rehearsals. Laxity of attendance is a crying 
evil in connexion with Choral Societies, and 
requires more than a passing word. 

Various causes contribute thereto. All the 
really useful people in society are hard worked. 
Churches, Chapels, Mechanics Institutes, Debat- 
ing, Lecture, Book, Cricket, and Tennis Clubs, 
with other Voluntary Institutions need managing 
heads, and working hands, and these it is which 





and energies of willing and capable men and 
women. Then again some singers read more 
readily and are better all-round musicians than 
others. These are disinclined to attend rehear- 
sals for the benefit of the weaker brethren. It 
should be pointed out to them that self-sacrifice is 
the very essence of a voluntary institution, and 
every effort made to obtain regular and systematic 
attendance. Special stress should also be laid 
on punctuality. It is no uncommon thing for 
some members to slip in, ten, twenty, or even 
thirty minutes late. This is most reprehensible 
and should be firmly dealt with. Indeed it must 
be said to our discredit, that punctuality is 
almost become one of the “lost arts,” and the 
man who can bring about a better state of things 
in regard to this, will be indeed a benefactor to 
the institution he serves. 

It is perhaps scarcely necessary here to urge 
on the choristers the importance of attention 
to the directions, and to the beat, of the 
conductor. Apathy and lack of interest are 
serious matters, but if they arise at all, in the 
majority of cases the cause will in all probability 
be found in the conductor himself. If he be 
incompetent, the fact cannot long be concealed 
from the choir, whilst respect, and consequent 
earnestness, are the natural outcome of adequate 
skill and capacity. 

Like the rank and file of an army, it is the 
duty of every one who joins in choral singing to 
suppress all outward show of individuality, to 
obey the ruling power, and by every effort strive 
for the attainment of the highest excellence of 
which the choir is capable. 

Obviously the number of concerts, the prices 
of admission, and matters of a like kind cannot 
with advantage be discussed here. Local 
circumstances will determine these, but it cannot 
be too strongly recommended that the various 
arrangements, such as the engagement of soloists, 
band, &c., for the concerts, be set about in good 
time, and if feasible, in co-operation with some 
neighbouring society. If four, or even six 
months before the appointed time such matters 
be leisurely taken in hand, much trouble and 
expense will be saved and better results 
guaranteed. In this connection a word or two 
of caution may perchance be useful in regard 
to the so-called “star” system. Choral Societies 
exist for the developmeut of musical taste among 
the people, rather than to afford opportunities 
for phenomenal display, and it is to be hoped 
that instead of spending large amounts on the 
engagement of great performers, committees will 
encourage good all round performances of the 
works they essay, taking care that every depart- 
ment is adequately represented, rather than 
providing at a cost out of all keeping with their 
means, one or two “ crack” artists, and in other 


directions leaving matters in a_ threadbare 
condition. For example, it is no uncommon 


thing in the provinces, to find the orchestra 
wanting “horns” or other artistically essential 
instruments, so that an extra five pounds may be 
spent on a solo singer. 

There are an increasing number of efficient 
artists whom nature has not endowed with great 
voices, but whose vocalisation compares favourably 
with those equipped with larger natural powers. 


make constant and severe demands on the time | Such singers should be sought for and supported 
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In arguing this however we desire to guard our 
expressions. The,great singers of our time, 
perhaps of any time, are few; you may count 
them almost on the fingers of one hand; But 
they are a great honour and satisfaction to the 
nation. Indeed it is no exaggeration to say that 
to an intelligent listener, a song from a vocalist 
like Madame Albini, or Mr. Edward Lloyd, is a 
high class singing lesson, as well as a mere matter 
of pleasure and delight. But nevertheless it is 
unwise of Choral Societies of small dimensions, 
to overshadow their end and aim, by flying at too 
“high game,” and thereby it may be endangering 
their very existence. . ; ‘ , ‘ 

Another and most important matter which 
may not be overlooked, is the securing a 
guarantee against loss in giving concerts. At the 
outset a subscription list should be opened for 
this purpose. Let a circular be prepared setting 
forth the terms, say for example, that two 
concerts will be given in one season, and that for 
a guinea two reserved seat tickets for each 
concert will be supplied ; by these subscriptions, 
which are in reality only payments in advance 
for tickets to be supplied, those who have volun- 
tarily undertaken the anxiety and labour of 
managing the society will be—as indeed they 
ought to be—guarded against that most serious 
of hindrances, pecuniary risk or loss. . ° 

Many other minor points might here be dis- 
‘cussed, but we trust that the more important 
ones have received at least some slight measure 
of elucidation, and that the efforts of those who 
are striving to make the best use of the reforma- 
tory impulse which is rapidly spreading over 


musical Britain, may be somewhat helped and 


strengthened thereby. In conclusion, and in the 
hope that its unpretending yet earnest statements 
may “‘point a moral,” and ‘adorn our tale,” 
we venture to append an address issued by a 
provincial director to his choir, emphasising and 
illustrating as it does, certain points on which we 
have touched in the course of this article :— 

“* LADIES AND GENTLEMEN, 


“You and I have reason to feel proud of what has 
been accomplished by the- —Musical Society. Ina 
comparatively short time we have given many high class 
concerts—introduced at least half-a-dozen new works, 
several of which have not before been heard out of 
London—and by our combined eftorts established the 
society in the deserved esteem of the inhabitants of the 
town and district. 

‘Ours is no mere village reputation. We are known and 
spoken of far and wide, even in the great city itself. This 
is the plain unvarnished truth, and you know I as much 
disdain boasting, as you do flattery. ~ 

“Yet,—curious anomaly !—although our public efforts 
have thus been crowned with success, I have to confess 
that frequently during last season’s practices, I have gone 
home with something approaching that awful malady, 
*a heartache’! Not because those who were present did 
not do well—excellently well; all honour to them, 
especially my friends the ladies ;—but because when your 
secretary made his ‘ roll call,’ there were so many blanks ; 
even more than a third (30 to 40 out of go) frequently 
absent. 

‘“*T am jealous of your honour—my honour—but this can 
only be upheld by your attendance at the rehearsals. 
There is no ‘royal road’ to musical learning. We 
must all do our share of work, and yet so sure am I of 
your capacity, that with regular attendance there need be 
no shadow of doubt that our rehearsals would be a 
pleasure, and our concerts a source of ever increasing 
satisfaction. 

“T have had then to reflect—how is this state of things 
to be amended ? Who can speak the ‘ word in season ?’ 

“Personally I have done what I could by example, for 





save once or twice (I think correctly speaking, twice) 
during seven winter's practices I have not failed to fil 
my post, often at considerable personal sacrifice. 
Indeed money would not buy for me what I have done in 
this thing for ‘ love.’ 

“Tam quite sure you all know me well enough by this 
time to rest assured that this is written in none other than 
a spirit of affection, and in the earnest hope that the 
‘word in season’ may perchance be found concealed 
among these my blunt and candid statements. 

‘“I would rather the society made an end, and went 
down, so to speak with ‘all colours flying,’ than that the 
blight of indifference and apathy should set in. But I am 
fully persuaded you will not allow this to be, and 
constrained by such a belief I have ventured to indite 
this appeal. 

“In a town of the size of it needs the 
co-operation of all who believe in the elevating influences 
of good music, to render an effort like ours effective, and 
I am sure therefore you will unite with me in cordially 
inviting all who can sing, to join us; for while we certainly 
do not want members who are merely ‘ ornamental,’ yet 
all who possess a reasonable amount of elementary 
knowledge and voice, may rest assured of a hearty 
welcome.” ; 


ROYAL COLLEGE OF MUSIC. 


The students of a musical academy which is 
not more than two or three years old can hardly 
challenge criticism. In sucha case the object is 
to show the public what progress has been made, 
and how far it encourages hope respecting the 
future. So looking at the concert given in 
Prince’s Hall on Wednesday week by the pupils 
of the Royal College of Music, we can understand 
why it should have taken place, and sympathise 
with the desire to admit the public into the class- 
room. The orchestra consisted of over forty 
performers, of whom a considerable proportion 
were ladies, and at least a quarter were profes- 
sionals. With such a leaven of experience and 
skill, this body had no difficulty in giving a 
favourable account of themselves; playing 
Beethoven's overture, ‘‘ The Men of Prometheus,” 
and other compositions in promising style. The 
programme contained vocal and_ instrumental 
solos, in the performance of which some talent 
was shown. Among the features deserving 
approval were Mr. Barton’s execution of the first 
movement of Schumann's pianoforte concerto, 
and the playing by Miss Rellett of Ferdinand 
Hiller’s concerto in F sharp minor. Miss Stone 
was heard to advantage in a_ selection from 
Joachim’s arrangement for violin and piano of 
Brahms’s Hungarian Dances, and Miss Crabtree 
creditably performed an ‘ Allegro de Concert” 
by Chopin, while Mr. Sutcliffe’s rendering of 
Bach’s violin concerto in A minor deserved the 
recognition it obtained. The vocal soloists 
included Misses Russel, Robiolo, Belcher, Albu, 
and Drew; Mr. Stubbs (tenor) and Mr. D. Price 
(baritone). These students were successful in 
showing that their branch of study is well cared 
for at Kensington-gore. Indeed the entire 
concert gawe proof that the institution over which 
Sir George Grove ably presides has been profit- 
ably busy during its short career. Among the 
audience were his Royal Highness the Prince of 
Wales (President of the College), the Princess of 
Wales, and their three daughters, 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD ot 


learning to SING at SiGHT from the Starr, is by 


means of the LETTER-NOTE SYSTEM. 
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The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 


Course of Instruction on the Method. Cloth 
Is.6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revised andenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d.“each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

“BYTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won’t you buy my Pretty Flowers ? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
lana; 9. Harvest Song, Dulce Domum, Holiday’ 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard¢ the 
Echoes ; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

Llluminated Covers. 
J. Guest. 


No. 1. HOME, DEAREST HOME! 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

Mo. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzo-soprano or baritone. Published 
at 3s., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
a6p. CORNWALL ROAD, FINSBURY PARK, N. 
F, PITMAN, 20, PATERNOSTERROW, E.C. 


W. REBVES, 185, FLEET STREET E.C. 


notation only, or. 











O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


OHN BRINSMEAD AND SONS' PIANO. 
Entirely New Construction throughout including the Patent Sound- 
Board Compensator. This Piano is endowed with a splendid sonority, 
and a largeness, sweetness, and sustentation of tone hitherto unkown. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 


18, 20, and 22, Wigmore Street, London, W. Illustrations, Descritive 
Pamphlets, and Price Lists post free. 
PROFESSIONAL NOTICES. 


MN ISS EMILY PAGET (Soprano, R.A.M., Certificated, 
and Medalist for Singing. For Engagements for Oratorios, Ballad, 

concerts, &c. Address, 19, Lloyd Square, London. 

N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in 

Composition, teaches Harmony, Counterpoint, Acoustics, &c., by 

correspondence. Ashburne, Derbyshire. 

ME: WARD FRESTON (Tenor), Engagements in 
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Ballad Concerts, &c., wanted ,, Shirvel Lodge, Goring Heath, Oxon. 
N R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 





These violins are of the best kind. - - - - They are of excellent 


make and splendid tone.""—Musical Standard. 


H. LINDSAY, maker of VioLins, TENORS, AND 
» VrioLonceELtos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 
NEW SONG. 
Price 4s. (Post Free, 2s.) 


THE BELL IN THE BELFRY.” 
BY 
RR. P. PAINE. 


Lonpon: W. REEVES, 185, FLEET STREET, E.C. 


EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 


DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 

T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Byjoomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. 

Most Pleasant to the Taste. 
Least Harm ful. 

A Child can take them, aud they act only on the VOCAL ORGANS. Post 

Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 

London, S.W., Is the Right Address. 


N.B.—Tuis 1s Not A PATENT MEDICINE. 


The Simplest, Surest, and Best Extant 
Made of Pure Ingredients Only, and not the 


OTTAGE PIANOFORTE FOR SALE, handsome burr 
walnut case, with pannelled front, complete METAL 
FRAMING, DOUBLE OVERSTRUNG, trichord throughout, 
repitition check action, full compass height 4ft. 1in., with all 
the latest improvements, new only a tew weeks ago. Cost 
£45; price £25. Can be seen at W. REEVES 185, FLEET 
STREET, E.C, 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) : 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 

270, CORNWALL Roap, Nottinc HILi, W. 











A HUGE SOLO. 


Now that the Handel Bicentenary Festival 
at the Crystal Palace is over we must enter 
our protest against the playing of a violin solo 
by two hundred violinists at once. A “concerto” 
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is a piece of music for a solo instrument, with 
an orchestral accompaniment, and by no twisting 
of language can the word “concerto” be made 
to fit the execution of Handel’s Concerto in A 
at the Crystal Palace last Wednesday week. 
We have everything good to say of Mr. Manns 
as a conductor, and if other proof were wanting— 
which is not the case—his masterful control of 
the mass of performers would afford testimony 
of the highest order to his great abilities. But 
the matter now under consideration is not a 
question of ability but of taste, and even more 
still, of the right of any man to have a piece of 
music performed under conditions so utterly at 
variance with any ever conceived by Handel 
himself; and in this respect we think the two- 
hundred-power concerto was a huge_ blunder. 
There is too much tendency now-a-days to 
encourage the loud and boisterous in music, and 
while it is perfectly legitimate to pile up numbers 
to any extent in the choruses, a solo is a solo 
all the world over, and the Festivals at the 
Crystal Palace ought to set a better example 
than the one to which we refer. If this example 
is followed, as it is likely to be, why not have 
‘“Thy rebuke hath broken his heart,” sung by 
a dozen tenors instead of one, or ‘‘O come every 
one that thirsteth,” by forty singers instead of 
four? Why should not ‘*‘ Why do the heathen 
rage,” be sung by Santley, Foli, and as many 
other basst as could be engaged? It would 
“heighten the effect”? undoubtedly; a great 
noise would be the result, and tremendous 
applause would follow. But noise and applause 
are decidedly not the ends to be sought at a 
Festival performance, the very raison d’étre of 
which is to honour one or more immortal 
masters of the divine art. Those masters are 
certainly not honoured when a solo is multi- 
plied by two hundred in order to increase 
the effect. The experiment has been made, 
but we earnestly hope it will not be repeated. 
The public are too rampant already in their 
demands for the large and the loud, and 
should not be encouraged by any more bad 
‘examples in high places. “If these things be 
done in the green tree, what shall be done in the 
dry?” We object to the alteration of the ideas 
of any composer, in any shape or form, and much 
as we admire Mozart’s additional accompani- 
ments to the ‘‘ Messiah,” we should prefer to 
hear that masterpiece without them. It is not a 
question of filling up parts in conformity with the 
outline of the figured bass ; that must perforce be 
done, seeing that the art of playing from figured 
basses is well-nigh a lost art. But it is some- 
thing more than this to which we object—it is 
the adding the work of one man in order to 
embellish the work of another, and writing fresh 
parts where sufficient parts have already been 
written, or, as in the case of Handel’s concerto, 
giving to two hundred violins music which, if 
played by more than one, is obviously a mere 
travesty of the composer’s meaning. We have 
become so accustomed to reading Mozart’s fine 
accompaniments as part of Handel’s ‘‘ Messiah,” 
that most people know nothing of the score as it 
originally stood. Are we now to have solos 
played and sung by any number of executants, 
until a future generation shall not know that the 

were ever solos at all? And ought the Handel 





Festival to be used for such a fragrant breach of 
musical propriety? Surely not. 


With the above exception we have nothing 
but praise for the Festival. Mr. Manns has 
again triumphantly manifested his power over 
huge bodies of performers, and has left no 
doubt as to his being a worthy successor to Sir 
Michael Costa, whose place he took at the 
eleventh hour on the occasion of the last Festival. 
The choruses were perfect; the parts well 
balanced, the attack firm and vigorous, and the 
quality of the voices left nothing to be desired. 
The band, as was to be expected from the 
individual abilities of its members upon their 
respective instruments, was in most excellent 
form, and very few rehearsals under Mr. Manns 
were needed to enable them to “ pull together.” 
To say that the organ was in the skilled hands 
of Mr. W. T. Best and Mr. A. J. Eyre, the 
esteemed organist of the Crystal Palace, is only 
to record in other words that everything possible 
was done with the instrument to enhance the 
general effect. Of the soloists, what that is new 
can be said in the way of praise? Nothing. 
They did justice to Handel as well as to them- 
selves, and no higher eulogium could be passed. 
The Festival is now a matter of history, and 
remains as another record of the high place held 
by Handel in the affections of the English. 
The Handel cult is not dead, nor does it show 
signs of decay. The master was the Shakespeare 
of music, as Bach was its Chaucer, and when 
Handel is not liked here it will be a bad sign 
for the future of music in these islands. But 
that time is not yet; and while four thousand 
people can perform Handel as he was performed 
at the recent Festival, and over twenty thousand 
people will come together on three different 
days for no other purpose than to listen to him, 
such a day may safely be deemed to be in the 
remotest future, if it ever comes at all. 


We call attention to some sensible observations 
upon Choral Societies in another column, by Mr. 
N. Kilburn, of Bishop Auckland. Mr. Kilburn 
treats his theme from the right point of view. In 
conjunction with his observations we also counsel 
our readers to peruse the chapter on the same 
subject in Thibaut’s “ Purity in Music.” * 
Thibaut handles the question of Choral Societies 
from another stand-point, but there is no 
divergence of opinion between the two writers. 
The question is one which cannot be too often 
discussed, so long as the discussion is confined to 
men of experience who are not crochet-mongers, 
and a right spirit pervades what is said or written. 
There are Choral Societies almost innumerable 
in this country, and, rightly conducted, they are 
calculated to do an immense amount of work in 
the advancement of music. We believe it is 
intended to issue Mr. Kilburn’s paper in 
pamphlet form, when we shall no doubt recur to 
the subject. 





* An English translation is published at the office of 
this Journal. 
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HANDEL BICENTENARY FESTIVAL. 


Selection Day is the weakest point in the 
Handel Festivals. ‘‘ The Messiah” and “Israel” 
ire safe, for plain reasons; but the public have 
shown that they care less for a miscellaneous 
programme than for either of the complete 
oratorios ‘just named. This time, however, the 
wuthorities offered the public nine pieces which 
had not before appeared in a_ selection pro- 
gramme. It is worthy of note that of the nine 
only one was a chorus, and that one—‘‘ Love 
and Hymen hand in hand” (‘* Hercules ”)—not 
of the first class. 

The attendance on Wednesday week showed 
that the programme ministered, as such things 
should, to the greatest happiness of the greatest 
number. 

The selection contained instrumental pieces, 
airs, and choruses. Of the first-named there 
were four beginning with the overture to ‘ Saul,” 
which, because it is familiar, asks no comment 
here. It served to show the admirable quality of 
the vast orchestra, and to prove that the 
intelligence and skill of the chorus are rivalled by 
the dexterity of the instrumentalists. Next came 
the concerto for double orchestra, which consists 
of five movements—a pomposo introduction full of 
dignity, and well answering its purpose as a call 
to attention ; an allegro which, though convential 
in character, makes good points by playing the 
orchestras one against the other; a brief largo, 
also conventional, but giving relief by its change 
to the relative minor key and twelve-eight time ; 
a second allegro, having, throughout much of its 
course, a very spirited subject carried on as a 
ground bass by the entire strings; and lastly, a 
movement, tempo ordinario, in’ which long 
*‘divisions”’ for the oboes in unison or thirds 
alternate with contrapuntal passages abounding 
in brief imitations. The whole work is most 
interesting as an example of Handelian writing 
for the orchestra ona large scale, and will here- 
after be referred to when questions connected 
with that subject come up for discussion. It was 
played with exemplary care and censiderable 
effect, the applause at its close being hearty and 
sustained. The concerto for organ and orchestra 
come next in this class; Mr. Best presiding at the 
instrument with his wonted power over its 
resources. This was followed by the violin 
sonata in A, made popular of late by Madame 
Norman Néruda, who is fond of introducing it as 
arranged by Ferdinand David. We have already 
protested, as a matter of principle, against the 
step taken by Mr. Manns in causing the solo to be 
played by all the violins; the device is not only 
mischievous, but puerile. At the same time, if 
ever a false course was justified by results the 
present is a case in point. The 200 violins played 
almost like one, with admirable unity of execution 
and expression, while as may be supposed, the 
body of tone produced was surprisingly effective. 

As usual in a selection programme, the airs 
were numerous. They opened with, ‘‘ His sceptre 
is the rod of righteousness” (Occasional 
Oratorio ”’)—a fine example of the master’s bass 
songs; the more because it is less conventional 
than most. Mr. Santley delivered it splendidly‘ 
and received the heartiest applause for an effort 
that recalled memories of his best days. ‘ From 








omitted at these 
1883, by Madame 


mighty Kings ’’—rarely 
festivals—was sung, as in 


Valleria, who properly treated it in a less 
declamatory fashion than before. Her success 
was indisputable, because springing from 


legitimate Handelian art. Madame Albani next 
gave her “intense” reading of ‘‘ Angels ever 
bright and fair,” to the unalloyed delight of the 
audience, with whom both song and singer are 
such favourites, and Mr. Maas closed the airs in 
the first part by a magnificent rendering of 
**Sound an alarm.” Nothing of noble, resonant 
voice, stirring expression and impressive declama- 
tion was wanting to his successful effort, which 
the audience cheered again and again. Mr. 
Lloyd’s contribution, ‘‘ Waft her, angels,” proved 
no less successful, given, as it was, with the 
utmost fervour of manner and purity of style. 
This also elicited great applause. In the second 
part came “‘ Nasce al bosco,” sung in a familiar 
manner by Mr. Santley; ‘‘ Love in her eyes,” 
which gave Mr. Lloyd opportunity for another 
triumph; and ‘‘Sweet bird that shunn’st the 
noise of folly” (‘ L’Allegro ed Il Penseroso”’). 
This was taken, for the first time, by Madame 
Albani, who added to it the cadenza for voice and 
flute used years ago by Jenny Lind. The popular 
soprano made with her charming theme a success 
rarely equalled in the heartiness of its ac- 
knowledgment. She sang admirably ; admirably 
too, was the important flute obligato played by 
Mr. A. Wells, who shared the enthusiastic 
approval of the audience. The solo in “ Haste 
thee, nymph” having been well given by Mr. 
Barrington Foote, Madame Trebelli was heard in 
the lovely air ‘‘Ombra mai fi” from ‘‘Serse” 
a theme adapted by Hellmesberger for orchestra 
and organ, and in that form made familiar. The 
remaining solos were the dramatic air “ Tell fair 
Irene,” which Mr. Maas has made his own and 
sings so well, and ‘‘ But, oh! what art can teach,” 
given with great expression by Madame Valleria. 

The choruses can be dismissed in brief terms. 
They included ‘How excellent Thy name” 
(“* Saul”); “Ye sons of Israel” (‘‘ Joshua”) ; 
‘“Blest be the man” (‘‘ Joseph"’); ‘*‘ We never 
will bow down” (‘‘Judas’’); “See the conquering 
hero” “Love and Hymen” (‘“ Hercules”) 
“* Haste thee, Nymph” (‘ L’Allegro”’), and ‘‘ As 
from the power” (‘St Cecilia Day”). 

The number of persons who entered the Crystal 
Palace on Selection Day was 22,151. 

On Friday week the bicentennial Festival ended 
with “Israel in Egypt.”” The proceedings opened 
with an informal and unlooked-for incident. 
Released from the cares of office, Mr. Gladstone 
appears to have thought that the contemplation 
of a very early exodus from the land of Egypt 
would prove instructive and entertaining; and, 
with a party of friends, entered one of the royal 
boxes shortly before the performance began. His 
presence was immediately observed, and at once 
loud cheers turned every eye towards the vener- 
able statesman as he stood bowing to the throng. 
Less complimentary sounds were not wanting, 
but these only served to stimulate the enthusiasm 
of Mr. Gladstone’s admirers. Happily the con- 
flict of hurrahs and hisses lasted but a little 
while. Mr. Manns entered; the sibilation died 
away, and applause became all in all. Turning 
to the ‘“‘orders of the day,” the audience received 
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with every favour a grand performance of the 
overture to the ‘‘Occasional Oratorio.” This 
work is almost a regular feature at Handel 
festivals, but familiarity does not seem to lessen 
the zest of its acceptance. With this the popular 
March has not a little to do. Its simplicity and 
beauty exert a charm over English audiences, and 
a repetition was demanded. The oratorio was 
then entered upon. How shall we deal with a 
subject so exhausted as a Crystal Palace render- 
ing of “‘ Israel?” The choruses might have been 
conceived with a prescient eye to Mr. Manns 
and his four thousand. They bear any weight of 
executive force, their noble outline invites broad 
definition, and their antiphonal structure seems 
to anticipate the wide area across which ‘“ deep 
calleth unto deep.”” Most of the great choruses 
made a profound impression. The “ Hailstone” 
was overwhelming, and had to be repeated. 
Scarcely less effective were “They loathed to 
drink,” ‘He sent a thick darkness,” and the 
other numbers descriptive of the plagues. In 
the second part, or ‘‘ Song of Miriam,” the most 
striking successes attended the performance of 
‘I will sing unto the Lord,” ‘‘And with the 
blast of Thy nostrils,” and ‘‘ The people shall 
hear.” All the choruses were given with grandeur 
of effect, the triumph of choir and orchestra 
being complete, and acknowledged without 
qualification. The airs and duets were sung by 
Madame Valleria, Miss Annie Marriott, Madame 
Patey, Mr. Lloyd, Mr. Bridson, and Mr. King. 
Of these the chief opportunity lay with Mr. 
Lloyd, and right well he used it in ‘‘ The enemy 
said,” obtaining an “ovation.” .An_ extra- 
ordinary demonstration followed his air, and 


such persistent demands for repetition that Mr. 
Lloyd had no choice but compliance. The other 
astists did all that was possible with their music, 
especially Madame Valleria in the solos of 
Miriam, and Madame Patey in ‘‘ Thou shalt bring 
them in.” To sum up, the 1885 performance of 
“Israel” was equal to the best of its prede- 


cessors. Those who took part in it will not 
require higher praise. 

We must render a deserved tribute to Mr. 
Manns. The chorus and orchestra did so by 
recalling him and applauding with enthusiasm. 
Let us add more specifically that, by his master- 
ful direction of the performances, he has taken 
higher rank as a conductor than ever before. 
Henceforth there never can exist a doubt of his 
generalship when masses are to be commanded. 
The attendance on the four days was as follows :— 
Rehearsal, 17,829; ‘‘ Messiah,” 22,721; Selec- 
tion, 22,161; “ Israel,” 22,763. These figures 
have a significance which our readers will find no 
difficulty in appreciating. 


THE LETTER-NOTE METHOD. 


We have often wondered why there have been 
so many ‘‘methods” of learning music, when it 
Is SO easy to master if first principles be properly 
taught. Everything depends, however, upon this, 
and a mistake here is fatal. The grand difficulty 
in learning to sing the notes of a scale is caused 
by the fact that the learner does not know how 








of learning that is by teaching him that the scale 
consists of five long steps of similar length, and 
two short steps of a similar length. 

Take the front board from a pianoforte, and 
show the pupil the wires, and he will find them 
at equal distances from the top to the bottom 
of the keyboard. There is no distinction of black 
and white, which is only for the convenience of the 
fingers. Shew him that if he starts at any 


| particular wire, two steps of two wires each, then 


one step of one wire, then three steps of two wires 
each, and another step of one wire, will bring 
him to a wire which has a similar sound to, but 
higher than, that from which he started, Then 


_ tell him that you mean to represent the first 


note of your scale, whatever note it may be, by 
D, standing for Doh; the second by R, standing 
for Re; etc. Then tell him that there is only 
one scale which can maintain these intervals 
without the use of the black keys; that if G is 
taken as the starting-point F must be missed, 
B sharp used, whieh means that a piece of music 
with one sharp as the signature has G for its Doh. 
Taught thus, sharps and flats present absolutely 
no difficulties to any mind above the level of 
idiocy. The intellect which could not grasp this 
could grasp nothing. 

The surest means we have yet seen of impart- 
ing this knowledge, in a way easy to acquire and 
easy to remember, are found in “‘ The Letter-Note 
Method.” The ordinary notation is used, and 
over each note is given the letter showing what 
place it occupies in the scale. The dullest pupil 
soon learns that from Re to Fah is a half-tone ; 
that from Fi to Doh is also a half-tone; and that 
every other step in the scale is twice as far—or a 
whole tone. A very short course of instruction 
will tell all that is to be known about the steps of 
the ladder from note to the octave above it. 
The Letter-Note Method is admirable, because it 
reaches its end by such simple means. The 
essential point to be known. is the place of Doh. 
To the musician the key signature fixes Doh; to 
the learner by the Letter-Note Method the D 
over the note does the same thing, This system 
combines in one, the two things, which we have 
always insisted should be combined, and must be 
combined in any method which opened up the 
world of music to the student,. viz., the .common 
notation and the moveable Doh. The common 
notation is movable Doh, and no argument can 
make it anything else. A “fixed Doh,” is 
nonsense—it is visionary and impracticable. The 
Letter-Note Method is certainly the best we have 
seen for leading students though the door of the 
modulator into the wide field of the old notations. 

Next week we shall have something further to 
say on the Letter-Note Method. 


SERVICE LISTS. 


FIFTH SUNDAY AFTER TRINITY. 
LONDON. 


Sr. Paut’s CATHEDRAL.—Morn. Service, Te Deum: 
and Benedictus (Smart in F).  Introit, ‘‘ Holy, Holy, 
Holy." Holy Communion (Smart in F). Even. Service, 
Magnificat and Nunc Dimittis (Smart in F). Anthems, 
“How great, O Lord, is Thy goodness,” “The Lord be 


far to raise or lower his voice, and the only mode | a lamp ” (Benedict). 
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St. SeEpuLcHRE’s, Horsorn, E.C.—Morn. Service, 
Te Deum and Benedicite (Dykes in F). Anthem, “ From 
the rising” (Ouseley). Kyrie and Credo (Lott in F). 
Even. Service, Magnificat and Nunc Dimittis (Stainer 
in A). Anthem, ** Thy Word is a lantern” (Purcell). 

Edwin M. Lott. 
Organist and Director of the Choir. 


St. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
and Jubilate (Sir A Sullivan in D). Introit, ‘* We pray 
Thee, heavenly Father” (Dykes). Kyrie Eleison (Sir A 
Sullivan in D), Even. Service, Magnificat and Nunc 
Dimittis (Tours in B flat)’ ‘As now the sun’s declining 
rays” (A. and M., 13). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 


St. JAMES’s PrivaTE Episcopal CHAPEL, SOUTHWARK.— 
Morn. Service, Introit, ‘He is blessed that cometh ” 
(Weber). Communion Service (Haydn in C). Even. 
Service, (Steggall in C). Anthem, “Ascribe unto the 
Lord ” (Travers). 


COUNTRY. 


CuestER CATHEDRAL.—Morn. Service, (Smart in F). 
Anthem, ““O Praise the Lord” (Goss), Communion 
Service (Smart in F). Even. Service, (Smart in F). 
Anthem, * It came even to pass ” (Ouseley). 


LivERPOOL.—WeEst DeErRsyY ParRISH CHURCH.—Even. 
Service, (Goss in E), Anthem, “God is our hope” 
(Greene), 


Dupiin.—St. Patrick’s CATHEDRAL.—Morn. Service 
Te Deum and Jubilate (Garrett in D). Anthem, “I 
waited for the Lord” (Mendelssohn). Even. Service, 
Magnificat and Nunc Dimittis (Garrett in D). Anthems, 
*Q© rest in the Lord” (Mendelssohn), ‘*Oh give thanks 
unto the Lord ” (Purcell). 


Lonpon, EpDINBURGH, AND GLASGOW ASSURANCE.— 
Warrants for payment of a dividend at 5 per cent. per 
annum on the paid-up capital were posted on Tuesday, 
the 30th June. The directors report that, during the half- 
year ending on that date, 72,668 new policies, insuring 
£774,988, were issued in the Industrial Branch, as com- 
pared with 16,851 policies, insuring £181,152, issued 
during the corresponding half of 1884, and exceeding the 
total new business effected during the year 1884. 





FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 
Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





168, WARDOUR STREET, OXFORD STREET, LONDON 


ESTABLISHED 1851 
RM Baal The: BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 





THE NEW 
QUEENS MODEL 
PIANO | 
‘CHAIR 


As SUPPLIED TO 
H.M. THE QUEEN, 


SAND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 


Gilded ~ Metallic 
Frames. 


SHAPED SEATS. 
PRICES #5 ls. $4. to 


Od. 
According to Style of 
Upholstery. 


BEARE & SON, 


34, RATHBONE PLAcE, W. 





——— 


Now Ready, Price 2/. Nett. 

4 WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 
A NEW METHOD, 

Requiring only 10 to 15 minutes practice for developing and 


maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 
GODDARD ANDCO.,, 
4, ARGYLL PLacE, REGENT STREET, Lonpon, W. 


Pawentat—" Parntzss ann Panrsct Dsntistsy,” 
Post tree, fom 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.8.M.8.A., etc., appointed Hon 
8 
Orp 


orary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham an Asylum, Lic. Vio. 
Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and fe highest Diploma of Merit has been 
awarded. 


No charge for consultation. Moderate fees. Discount 
to the wy members of the Legal and Medical Pro- 
fessions, {pore of Army and Navy and Civil Service 

e 





USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowest, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, Feet Street, Lonpon, E.C. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 

I | GUINEAS PER MONTH, with immediate 

Possession and no Rent to pay. Apply at the Office ot the 

BrirkBECK BuILpING Society, 29, Southampton Buildings, 

Chancery Lane. 

OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 

immediate possession, either for Building or Gardening 

urposes. —Apply at the Office of the Birkbeck FREEHOLD 
AND Sooty, as above. 

The BIRKBECK ALMANAC, with full particulars, on 


application. y , 
FRANCIS RAVENSCROFT. Manager 
Southampton Buildings, Chancery Lane 














WHOLESALE ONLY —HAAKE'S AND SCHIEDMAYER AND SORHNE'S PIANOS —76, LONG LAWE. E.C. 





a ren 


Ot een te en ee 


Pie OE EILEEN ID TILES 


(OE AAP AN 














The enormous demand for Dr. CARTER MOFFAT'S 
AMMONIAPHONE, consequent on its extraordinary popu 
larity throughout the Medical, Clerical, Musica ant 
Dramatic professions, has resulted in such an enormous 
expansion of the business, hitherto carried on at 205 Regent 
Street, London, W., as to necessitate the acquisition of 
more commodious premises. Accordingly the freehold of 
the handsome and spacious premises, 52 Oxford Street, 
London, W., has been secured, and no expense spared in 
fitting up the laboratories, reception and cunsulting rooms in 
the most recherche manuer. New and elaborate machinery 
has been laid down, and the Medical Battery Company now 
anticipate no difficulty in meeting the rapidly increasing 
demand for the Ammoniaphone, the popularity of which 
has hitherto taxed their manufacturing resources to the 
utimost, and has proved a veritable ‘‘embarras des 1 ichesses.” 
So intense has been the interest excited throughout the 
civilised world by Dr. Carter Moffat's unique and interest- 
ing discovery, and so universal is the confidence in its 
merits, inspired by the incontrovertible testimony that has 
been received from the highest medica: scientific and 
artistic authorities, that telegraphic orders have been re- 
ceived from the most remote quarters of the globe, including 
Honolulu, Hayti, New Zealand, and South Africa, one 
firm in Cape Town stating, when ordering a supply, that 
they had orders booked fer upwards of 200 instruments 
Dr. CARTER MOFFAT will be in daily attendance at 52 
OXFORD STREET to demonstrate the extraordinary utility 
of his invention for strengthening, enriching, and beautify- 
ing the voice, aud relieving Asthma, Bronchitis, and all 
Pulmonary affections. 


en ee 


<b eALOLLD ACLEDLLILELA 


Write for the History of the 
AMMONIAPHONE, 
80 pp. 4to, post free. 


— ee ee >_> = =) = = 


Sole Proprietors of DR. CARTER MOFFAT’S 


THE NEW ESTABLISHMENT OF 


THE MEDICAL BATTERY COMPANY, Limited, 


52 OXFORD STREET, LONDON, W. (former Address, 205 Regent St.,W.) 





*“ AMMONIAPHONE” (1 
ie r r 

















larness’ Patent). (See below). 


What is the 


long 


AMMONIAPHONE? In the course of « 
riptive article “ Knowledge,” on March 6, 1885, 
Dr. Carter Moffat’s Ammoniaphone is one of the 
t remarkable inventions of the day.” It is a tube about 

) inches constructed of a specially prepared won-corro- 
sive teetal, with handles, having patent sp ing vatwes, It is 
charged with a chemical compound, composed so as to resem- 
ble in effect that which is produced by the soft balmy air 
of the Italian Peninsula when inhaled into the lungs ; hence 
the term — Artificial Italian Air 





tong 


Dr. CARTER MOFFAT’S AMMONTAPHONE has proved 
of the utmost value in the treatment of Coughs, Colds, 
Clerical Throat, Bronchitis, Asthma, Consumption, Aphonia 
or Loss of Voice, Deafness resulting from Colds, all affee 
tions of the Throat and Chest, and Sleeplessness, Such 
Ailments ay be entirely overcome by means of this simple 
and beneficent invention, 


Dr. CARTER MOFFAT'S AMMONIAPHONE will last 
for years. It should be used by Actors, Vocalists, Clergy- 
. Public Speakers, Parliamentary Men, Readers, Re- 
viters, Lecturers, Leaders of Psalmody, Schoolmastera, 
Amateurs, Church Choirs, Barristers, and all persons who 
have to use their voices professionally, or who desire to 
greatly improve their speaking or anata tones, producing 
erich, powerful, melodious voice of extraordinary ringing 
clearness and range wor, Weak voice Becomes Rich 
md Massive, while great good is done to the General 
Health, It will make 

hose sing whe never sang before, 
And they who sang now sing the more.” 
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WILL LAST A LIFETIME 
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Price 2s, t free 
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PRICE 


DR. CARTER MOFFAT’S 
AMMONIAPHONE 


Is used and approved of by 
The Royal Family of Great Britain, 
by the Elite of the haute ton, 
and of the Medical, Musical, and 
Dramatic Professions. 

Price 218., post free. 
H.R.H. the PRINCESS OF WALES uses 
the AMMONIAPHONE. 
H.R.H. PRINCESS LOUISE (Marchioness 
of Lorne) uses the AMMONIAPHONE. 


Read :— 
Lady 8S. MACNAMARA, Kensington Palace, 


writes :— 





LO ALLL EOS 


“ Thursday, January 29th. 
“Lady 8. Macnamara begs to thank Mr. Harness 
for his letter, and will certainly inform him when the 
AMMONIAPHONES want replenishing. At present 
hey are in Goop onDER.” 


The Rt. Hon. W. E. GLADSTONE, M.P. 
(England's silver-toned Premier), uses the 
AMMONIAPHONE. 

“10 Downing Street, Whitehall, May 15, 1885. 
“ Sir,—Mr, Gladstone has received your letter of the 
9th, and desires me to thank you for your kind offer 
to recharge his AMMONIAPHONE, When exhimusted 
he will bear it in mind. 
“Lam, Sir, yours obediently, H.W. PRIMROSE 


‘ ” 
THE “ PRIME DONNE” APPROVE. 
Mdme. ROSE HERSEE, the distinguished 
English Operatic Soprano, writes :— 
“ Lee Place, 102 Lee High Road, Lewisham, 8.E.. 
April 4, 1885. 
“ Dear Sirs,—Although at one time strongly pre u- 
diced against Dr.Carter Moffat’s AMMONIAPHONE 
Iam bound by a sense of justice to say that I have 
found it a most valuable invention. Recently it en- 
abled me to conquer a prolonged hoarseness which 
threatened to perene my fulfilment of an operatic 
engagement. I have also tried its effects on some of 
my pupils with striking success.” 


AND 80 DO THE LEADING ACTORS. 
_ CHARLES WYNDHAM, Eszq., Criterion 
Theatre, Piccadilly, Jan. 15, 1885, writes :— 

“I have now used the AMMONIAPHONE whieh 
you forwarded to me about a fortnight ago, and al- 
though rather sceptical at first, I am bound now to 
confess it is of very great service to me.” 


THE CHURCH COINCIDES WITH 


THE STAGE. 
Rev. W. HAY M. H. AITKEN, writes :— 
ees “14 Bryanston Square, London, W. 
Wil. you kindly recharge my AMMONIAPHONE 

T have derived much benefit from its use ; it certainly 
does clear the voice ina remarkable way, and enables 
me to get through my work, preaching two or three 
times aday, and sometimes oftener, with much less 
trouble and fatigue.” 











2ls. POST FREE, 
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THE PEERLESS QUEEN 


OF THE 


ENGLISH OPERATIC STAGE. 





MADAME MARIE ROZE 


THINKS WELL OF THE 


AMMONIAPHONE, 


AND THE PUBLIC 
EXPRESSING 


IS UNANIMOUS 
ITS APPROVAL. 
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Ext DR. CARTER MOFFAT'S 
AM MONIAPHONE 


Is declared by the scientific press to be 
“One of the Most Remarkable In- 
ventions of the Age.”’—{ Vide “ Know- 
LEDGE,” March 6, 1885)— 
And has been favourably commented on by the 
Leading Journals of both Hemispheres. 
Price 21s., post free. 








THE DOCTOR'S VERDICT. 
A. 8. KENNEDY, Esq.,L.R.C.P., L.R.C.S., 


&c., writes :— 

14, Conduit Street, London, W., Dec., 20, 1884 
“The two AMMONIAPHONES that L had from 

you have given very good re ults. Apart from im- 

proved timbre, resonance, and extensions, of register, 

which are undeniable, I have found the AMMONIA- 

PHONE most useful in cutting short catarrhal and 

laryngeal troubles, and of great benefit in removing 

huskiness. Several patients have tried the AMMO. 

NLAPHONE at my suggestion, and are all pleased 

with the improvement in their voices.” 

For additional testimony from Dr. C. J. 
BOYD WALLIS, Dr. WILLS, Or. ANNA 
KINGSFORD, and numerous Scientific 
Authorities, see the ‘History of the 
Ammoniaphone,” 80 pp., post free. 


WHAT CAN BE MORE EMPHATIC 
THAN THE FOLLOWING ? 


LADY MACFARREN (wife of Sir G. A. 
Macfarren, the distinguished President of the 
Royal Academy of Music), writes : 

“7 Hamilton Terrace, N.W., Oct. 22, 1884, 

“TI consider the AMMONIAPHONE to have a 
wonderfully bracing effect on the vocal organs, and 
shall have great pleasure in recommending it to such 
as have weak or relaxed throats; indeed, I have 
already done so. ’ 


Honourable Mrs. H. CHOLMONDELEY 
Adelstrop Rectory, Chipping Norton. 
** May, 1886. 
“T have dostued queet benefit from the use of Dr. 
CARTER MOFFATS AMMONIAPHONE in relieving 
voicelessness of long standing.” 
Qaae's 
Ww. 


P. W. SLINGSBY, Esq., 60, 
Crescent, Haverstock Hill, London, 
* April 30th 1885, 
‘Lam more than pleased with its effects, and I can 
truly say, that by inhaling this ‘ Artificial Italian 


Air,’ lL am convinced that my throat and chest are 
much stronger, as is also my voice.” 


OR. CARTER MOFFAT daily at the Rooms of the MEDICAL BATTERY CO. (Limited), 52, Oxford Street, London, W., to demonstrate the 
extraordinary utility of the Ammonlaphone. Write for the “ HISTORY OF THE AMMONIAPHONE,” an eighty-page treatise, post free on application. 


DR. CA ° MMONIAPHONE (Harness’ Patent) will be sent free by post to any part of the United Kingdom on 
eri & at wa “Tondon and County Bank”) for 21s. and payable to C. B. HARNESS. 


THE’ MEDICAL BATTERY COMPANY, LIMITED, 52 OXFORD STREET, LONDON, W. 
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WHO’ “SALE ONLY.—HAAKB'S AND SCHIEDWAYER AND SORHNE’S PIANOS. -76, LONG LANE, E.C 
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168 ORCHES1 KA AND MUSICAL EDUCATION. 


The Orchestra. Mu 
Review.’ July 4th 4 “a. 
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mARRIOTT & WILLIAMS’ 1 NEW “SONGS, ETC. 
ANI Wi \ E. R. MARRIOT. BEATRICE WALTz ag te RSTON 

ERY IMMER FUR Dicn WaL 

O! My Satror Boy J. TROU 'SSELLE. ENSNARED WaLtz — E coo 
Pur Orp Harptiss ETHEL HARRADEN. THE GoLpen Licgut WaLtz G.M LANE 
Wuen We Two Partrep S. HUDSON. FRUHLINGSTRAUM WALTz COL LES. r 
Ir 'r1s Love To Wisu You NEAR rae PRINCE'S WaLtTz AMEDEE. 
WAITING FOR NELI BOGETTI. My Prince Wattz B. CHILD. 
HARMONY BITHUNE, Ray Gavorrt a ght 

. Ge oa EN HEAR A 2 eer IpYLLE FoR PIANO H. TIEHL 
HE LKMAID'S SON SRLWYN. ANDANTE AND VAR ) 

Tue OLD AND THE Nu W RANDALL. CueEss Por 3 heanirencets ADDISON Y: 
Morn! Duet G. M. LANE. AUFGEWECKT POLKA ee 
HEARTS “aun C ASTANETS ,, E. HARRADEN. HIBERNIAN GALop COLLES. 

CLoups AND STARS * y SLOPER. VaALsE IMPROMPTL J. TROUSELI 
Fire Furs oa AMCOTTS. INMERGRUN WALTz F, BE RNANI 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, w. 


PLEYEL WOLFF & CO. ’'S PIANOS. | 





ESTABLISED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST EVER 


MANUFACTURED. 


SOLE AGENCY: 





170. NEW BOND STREET, LONDON, W. 


HOWLETT & SON t 


INVENTED these 
Name Tablets 50 years 
ago, and still stand un- 
rivalled in their produc- 
tion, as evinced by their 
retaining the patronage 
of all the principal manu 
facturers throughout the 
World, notwithstanding 


imitations offered under ; 


the guise of cheapness. 





| 10, Frith Street,London ,W. 


HOWLETT & SON’S | 


ORIGINAL 


REAL GOLD NAME TABLETS 


EF'OR PIANOS, &c., 





Y 


150 
PATTERNS. 


To select from. 





Every class of 
Printing 
for the Music 
Trades, 


THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR 


G EN U INE WATCH COC KS, SOME OF THE COCKS ARE FROM 


OLD GOLD COLOUR. 200 TO 300 YEARS OLD 


JEWELLERY 


Hat CANNOT BECOME Common. 


THESE ARI 


Now BeEcomiInG VERY SCARCE. 


The DAILY NEWS says;—* The 
Mr. 
the 
ndestructible value of really good 


new fashion might give 
Ruskin a text in showing 


work and good ornaments.” 


The ARTIST says :—* To Mr. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- 
tion of artistic work which has 
been the means of introducing a 
hitherto disregarded and unique 


F. 


form of jewe ses ry. 
SENT FREE BY POST 


(1 


SCARF PINS, ... ote! | Oe 
EARRINGS (gold wires), 5s. 6d 
BROOCHES, ... ee 
NECELETS, ... eee 358. 00. 


6 cocks) 


74 BRACELETS,...  ... 218. od. 





Lad 


(8 cocks) . 
BUTTONS, half-dozen 12s. od. 
SOLITAIRES, per pair 5s. od 


ies own Collections 


ESTABLISHED FREDERICK COX, 1849: reasonably made up. 
154, Southampton Row, London, W.C. UPON RECEIPT OF P.0.0 





W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
' and excellence of design, 
earned for them such a 
wide reputation that they 
now supply nearly all the 
Pianoforte Makers and 
Dealers in the United 
Kingdom, besides most of 
the prinvipal colonial and 
continental Firms, 





List of upwards of 
Sixty entirely New 
and Original De- 
signs of Guid Name 
Tablets, Post Free on 
application. 





sfosfocfenfecteafecfectestectects o- 


+ 
+ 


W. FRARGIS @ GO. 


Lithographers and Printers to the Pianoforte and 
ae Music Trades. 


STERLING GOLD NAME TABLETS 


—_— For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 


~ 
spoebeefecte +} 
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Illustrated Books 
of Designs 
COMPILED, 
LITHOGRAPHED on 
ENGRAVED anp 
PRINTED. 





ILLUMINATED SHOW 
GARDS. 





ORNAMENTAL 
BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &c., 
Desionep, EnoRaveD 
AND PRINTED. 














ELLIS PARR.—SCHIBDMAYER & SOBHNE’S FAMOUS STUTTGART PIANOS 





